[image: ]These styles require that you use a Times New Roman 12 point font, double spacing and one inch margins. 
For specific needs, see Purdue’s On-Line Center at https://owl.english.purdue.edu/owl/resource/717/01/
Title Page 
To create a title page, do the following:
· Center all text
· Put the title in all caps a third of the way down the page (just eyeball it—there’s no science to it) 
· Two-thirds of the way down the page, put your name, the class, and the date (i.e. November 26, 2013)

[image: ]The next page will have no title. Just create a header that has the page number right-aligned. Set this page as number one by going to the “Header Design” tab, selecting “Page Number,” “Format Page Numbers” and entering “0” under “Start at.” Use this header throughout the rest of the paper.
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In-Text Citation: Footnotes and Endnotes


Your professor will request you use either footnotes or endnotes. To cite something, put your cursor after the final punctuation of the cited material. Then (if working in Word), click either “Insert Footnote” or “Insert Endnote” under the
“References” tab. A correlating number will automatically appear at the bottom of page (footnote) or end of document (endnote).

Formatting Notes
[image: ]The note space should be single-spaced, size 12 Times New Roman. Double space between entries. Be sure to make the number a normal size by highlighting it and pressing     . 
Indent the first line of the entry.

Block Quotes
For quotes that are five lines or longer, make the quote its own paragraph. Indent the entire paragraph ½ inch from the left margin, omit the quote marks, single-space 
it, and insert the foot/endnote number after the end period. 

Repeating Footnotes
The first time you cite a source, give the full reference (see Table 2). The second time, only give the author’s last name, the article name, and the page number separated by commas.

 (
Writing Center
)[image: ]If citing the same source twice in a row, simply put “Ibid.” followed by a comma and page number if applicable (i.e. Ibid., 45)
Headings
You will normally only use Level 1 headings to mark different sections. However, you can also create subsections for a Level 1 heading by using Level 2. Level 3 creates subsections for a Level 2. Never add space before or after headings.
	Level 1: Centered, bold
	Literary Movements

	Level 2: Centered, unformatted
	The Postmodern Age

	Level 3: Left-aligned, bold or italicized
	Postmodern Writer, Paul Auster



Bibliography and Notes

The bibliography should start on a new page at the end  of your document. Make it single-spaced with a double space between each entry. Create a hanging indent (see “Working with Word” handout) and alphabetize by the first word of each entry.
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despite protest. In Thomas A Moik's article “Reclaiming Paradise: Role Reversal as liberation
in Sarah Orne Jewett's “Tom’s Husband, ™ the typical, powerless role of women is explored:
Although Mary demonstrates the business acumen necessary for success, prior to her
success, her husbend and the community express skepticism: “She was laughed at, s she
had expected to be, and people said they should think Tom would be ashamed of himself:
but it soon appeared that he was not to blame, and what reproach was offered was on the
score of his wife’s oddity.” . .. According to conventional perceptions, women in
‘martiage have prescribed roles, and their roles are secondary to those of men !
Here, the woman is always perceived as lesser, and therefore powerless. This is why indirect
‘communication evolved as a permanent aspect of womanhood 2 As Moik late points out, even
the typical damsel in distress never actually asks for assistance 3 She whines and groans and
repositions herself in alluring poses, but seldom asks or acts. This lack of direct speech is the
‘hallmark of both Margot's and Mrs. Penn’s interactions with their husbands.
Throughout the story of “The Revolt of Mother,” Mrs. Penn continually resorts to
indirect communication. She says, “Tm goin’ to talk real plain to you; Tnever have sence I
‘married you, but I'm goin’ to now.™ Talking “real plain” is not part of Mrs. Penn’s normal

communication patterns She only tells him that the room “zin’t so good as your horse’s stall it

ain't so warm an’ tight " By never asking for what she wants, Mrs. Penn continues to follow
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ot e short story “The Reveltof Mofher” by Mary E. Wilkins, and th sher sory
“The Short Happy Lif ofFrancis Macomber” by Emast Hemingyray have been considered.
sepresentations of the sbellion o women sgeinst paiaschal oppressicn. Though Vs Penu's
sebelton s glorifid i “The Revoltof Mofhr,” and Margots rebellon islooked down upom in
“The Short Happy Lif o Francis Macomber” both women use simila tols to cany out teir
sebellions. These tsls indude “womanly.” indirct communicaion. and achions, and, when s
proves unsuscessul. resering o playing & man'sxole n an attempt o break pariarchal
oppression. Heartreakingly, e very nature of thes fols ends up enfolding both somen.
even dssper insids patrisschal oppresscn.

Since andent days, women have been encouraged fo se indirect communicaion s part
of thei typicl rles. In Thommas A Maik'ssxtide “Redlsiming Paradise: Role Reversal sz
beration in Sarsh Orms ewetts Tom's Hushand " the typical, posaless ol of women 15
xplored. The woman is alvays perceived aslsser, and thrafors powerles. This 5 why
indisect communication evelved s & permanent sspactof omanhood. Even th fypial damsel
in distces mever achually asks for sssistance. She whines and groans and repostons herselfin
lluring poses, but seldom asks or acs. She s using the powers hersodety has given her o
‘manipulate e o taking acton for her. Thisis how she never gains poeer om her ovn, but
instead gives her power tman. This Lack o dirct spsech i t hallmark of both Margat's and
M. Pensinfractions with the hushnds.

Truoughout th story of “The Revelt of Mother” Mrs. Femn contimually resors to
indirect communication. Though she and M. Penn have been married oy Rl years, she
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